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[bookmark: evh][bookmark: _Eddie_Van_Halen]Eddie Van Halen

[bookmark: vhi][bookmark: _VH_I_-]VH I - Brown Sound Marshall
SH_EVH-I_L
Overview
Shooting for a VHI tone - should be similar to most of EVH's Marshall tones. The tone isn't super-distorted, but it sounds like the amp is being just completely pummeled. Note I pan the tone a bit left in the mixer. He's pretty much all the way left, but I just wanted to throw in a subtle homage. 
Amp/Distortion Tone
I find the secret here is to use the Plexi bright model with an EQ in front to feed the amp a lot of mids and treble, as well as some compression and mild distortion. I like to add the Tube Drive to get more compression and more warmth in the mids - just a slight drive. Then give the Plexi a good bit of gain and crank the Presence control, but go easy on bass. Additionally, I absolutely pummel the power section by setting Bias to 100% and reduce Bias X to keep it set there. 
Amp DEPs
I keep Master cranked to get plenty power amp distortion. I turn Bias up all the way. This is basically running the amp hot, which mirror reports about how EVH got such a nasty tone from his Marshalls. I turn down Bias X to lock-in my bias setting. 
Cab and Mic
Hiway 4x12/57 off axis. I couldn't fit a dual amp due to the effects I need to use, so I am basically forced to choose one cab and I use the Hiway. I think Eddie actually used some cabs with Greenbacks and some with JBL's (I think). I find the Hiway just gets me closer than anything else. 
Cab DEP's
I like to reduce Res. Level like often with the Hiway cab to get more crispness from the cab, but I boost thump and delay to keep thickness in the tone. 
EQ
The amp EQ is used to dial in the distortion tone, so I use EQ effects to get the right EQ. The Plexi is very warm and midsy (as is the Hiway) - too much so for Eddie's tone. So I reduce it pretty heavily, but I still end up with a pretty midsy tone. I also cut a touch of presence that makes the tone too harsh, and I cut the high and low end a little. 
Effects
Optional phaser in front the amp the Eruption and solo tone he sometimes uses. Reverb and delay behind the amp for ambiance. Missing are the Echoplex and flanger. I left out the Echoplex because he used it for how it affected the tone and thickened up the distortion in front the amp, not a usual delay behind the amp. I dial in the tone without it, so I don't think it's essential here. The best flanger sound I've gotten from the HD requires a lot of additional effects, so I couldn't fit it here - see the other EVH patches below. 

[bookmark: vhi2][bookmark: _Ain't_Talkin'_‘Bout]Ain't Talkin' ‘Bout Love
SH_EVH-ATBL_L
Went for the same tone as above but with a flanger instead of the phaser. Ok, so what's up with this crazy-ass signal chain? I found all the flangers pretty awful except the 80A; however, for some infuriating reason, it doesn't have a mix control. So I'm basically setting it to one side of my mixer and using the mixer itself as the mix control for the flanger. The reason the Studio EQ toggles with the flanger is because the flanger boosts the signal heavily, as well changes the general frequency response. So I'm trying to make the flanger more signal-level-and-frequency-response-neutral. I just want the flange, dammit!!! Normally I wouldn't go through so much trouble for one effect, but the flanger is a staple of Eddie's tone. Leaving it off would be heresy. And we don't want to upset the guitar gods. 

[bookmark: vhiii][bookmark: _VH_III_-]VH III - Modern 5150 VH
SH_EVH-III_L
Overview
Shooting for a VHIII tone, but it should be similar to most of EVH's 5150 tones. Basically a more fine-tuned and less raw version of the above patch, but using a flanger instead of phaser since most of his later lead and rhythm tones incorporate the flanger. 
Amp/Distortion Tone
Again I use an EQ to filter some of the signal before the amp. Basically I'm turning up the low cutoff frequency of the Mid-Focus EQ up slowly until I find the point where a palm mute sounds very tight and not muddy. I'm using the Uber model to impersonate a 5150. It's already got kind of a similar tone and the boost dials it in. You don't need much pre-amp gain to get the necessary distortion. 
Amp DEP's
I like to turn up the Master a bit to get a more pushed amp tone - the Uber doesn't really distort, but adds rumble and compression. I like to lower Sag to get a more crunchy, percussive attack, and I raise Hum to get a more edgy tone to the distortion. I boost Bias X to give more "bloom" to the notes. 
Cab and Mic
Hiway 4x12 57 On Axis - Eddie's current cab he sells uses the "G12EVH" speaker (which is said to be a relabeled Heritage Greenback), but I find I prefer this cab for the low-end it gets. But you may prefer the Greenbacks model, so try it out (and I prefer the SM 57 off axis for that cab). Also try the 409 Dyn mic for a different mic tone. 
Cab DEPs
Standard for Hiway - lower Res. Level, boost Thump and Decay for punch and "thickness", respectively. Greenbacks is the same theory, but less reduction to Res. Level. 
EQ
Now I can use the amp EQ controls for more fine-tuning rather than worry about how they'll affect the distortion tone. I boost mids and highs, give a fair bit of presence, but back off the bass. For some reason the tone has plenty bass. I use EQ effects to suck out a little of warmth/honk, and roll off the lows and highs. 
Effects
I'm using the same flanger trick as the last patch. It's essential here to get Eddie's later tone, like VHIII in particular. Otherwise, it's the same reverb and delay to add ambiance. 

[bookmark: _Eruption]Eruption
SH_EVH-Erp_0922


[bookmark: petrucci][bookmark: _John_Petrucci]John Petrucci

[bookmark: dramatic][bookmark: _Mark_IV_Rhythm]Mark IV Rhythm - A Dramatic Turn of Events
SH_DT-Mk4R_L
Overview
I was going after the A Dramatic Turn of Events rhythm tone, and it gets pretty close. It took me a while, but I found near perfect settings to simulate the Mark IV tone. 
Amp/Distortion Tone
The Mark IV tone to me sounds like a Mark IIC+ modded to sound more scooped with a tighter and punchier low-end. I like the Uber model here. It can be manipulated more than the other amp models, and kind of tends towards that early 90's-style Soldano/5150 high-gain tone. I use a Mid-Focus EQ to dial out mud and some of the more inconsistent rougher distortion in the top end. I find this sounds good, but it isn't aggressive enough, so I scoop some punch to make it even tighter with a Parametric EQ. It's trebly enough to get some rich upper harmonic distortion but still below the grittiness. 
Amp DEPs
I like to keep Master around 50%. I like to boost Bias X fairly high to get more of a bloom quality to the sound as you sustain a note, which I think is an essential part of the Boogie tone. I want Sag at 50% or maybe higher so the tone is "squishy". And I like to boost Hum, but just to 55%. Just that difference really changes the tone to make it a bit darker and more Boogie IMO.
Cab and Mic
Treadplate 4x12 57 on axis/XXL V-30 4x12 57 on axis. Dual cabs really brings out the low end and punch and warmth via the XXL, while the Treadplate brings in everything else. Using the on axis on both seems to produce in-phase tone, so I don't have to use effects blocks to try to get them back in phase. 
Cab DEPs
I like to lower both cabs Res. Level to get the sweet spot where each cab is very crisp and clear, but not so low they start to sound a bit flat and dead. I can use a little Thump, and I thicken the tone with Decay - you know you've got it right when you have that thick, percussive pick attack like Petrucci. 
EQ
I vary the EQ on the two amp models. The XXL's presence can actually sound real wide and end up thickening the tone too much, and the treble interferes with the Treadplate's treble. Otherwise I use a Mid-Focus EQ to roll off the high-end and some low-end, and a Parametric EQ to boost some punchy/warm mids. While you'd think to cut mids looking at Petrucci's settings - the Mark is just a very midsy amp, at least for the distortion tone he uses. The Uber doesn't naturally put out THAT much mids, so you don't need to cut them. I actually boost them to 100% on the amp model. 

[bookmark: mark4][bookmark: _Mark_IV_Shred]Mark IV Shred Lead
SH_DT-Mk4L_L
This is basically the same tone as above, but I use a delay. This means I can't fit two EQ's, due to DSP limitations. That's ok - I drop the Parametric after the amp, and use EQ to make up the difference, boosting more mids and using less highs. With the ambiance, the difference in EQ is less noticeable.

[bookmark: mark2][bookmark: _Mark_IIC+_Singing]Mark IIC+ Singing Lead
SH_DT-Mk2L_L
Overview
Description: The Mark IIC+ has been the staple of Petrucci's lead tone since Images and Words. He's deviated it from time to time, especially to simplify his live rig, but most of his studio leads are pure Mark IIC+. This tone is designed to capture a singing lead tone. 
Amp/Distortion Tone
So I basically use the same mentality as the Mark IV tones. I want to use EQ to get the Uber to get a very smooth, clean, saturated tone. I use the Mid-Focus to dial out the mud and grit. I don't need anything else here. 
Amp DEP's
DEP's: I like to turn up the Master just a bit to get a more pushed amp tone. I like to keep Bias around 50% - this keeps the tone from being too edgy but it's still got a modern bite. I like to boost Bias X fairly high to get more of a bloom quality to the sound as you sustain a note, which I think is an essential part of the Boogie tone. I keep Sag at 55%, so the response is a bit looser than normal. Between the Bias and Sag, I get the Mark IIC+ tone rather than the Mark IV - more singing than shredding. 
Cab and Mic
Same as above
EQ
Basically the same as the Mark IV tone, but a bit more honk in the mids so it's more sweet and singing than thrashy. 
Effects
Just a reverb to make the tone sing. 

[bookmark: suspended][bookmark: _Rectifier_Rhythm_-]Rectifier Rhythm - Suspended Animation
SH_JP-SusR_L
Overview
Shooting for the rhythm tone on Petrucci's solo album, Suspended Animation. 
Amp/Distortion Tone
The Treadplate model sounds pretty darn close to a Dual Rectifier. I pre-EQ it a tad, just to tighten it up the low end and reduce the harsh high end. 
Amp DEPs
I keep it simple and don't do too much here other than boost Sag a touch to reduce the percussiveness of the tone. 
Cab and Mic
Hiway 4x12/XXL V-30 4x12, 57 on axis/409 Dynamic. This combination works well here - the 409 Dynamic provides that kind of wall of midrange this tone wants, especially in the upper mids. 
Cab DEP's
I use the Low Cut and Thump Cab DEP's to keep the Recto from being too boomy, and I reduce Res. Level to get more crispness to the tone. 
EQ
My target tone is pretty bright, so I boost the treble and presence on the amps, but I roll off the ultra-high-end to keep it from getting harsh. I also cut the honk a little but boost warmth. 

[bookmark: recto][bookmark: _Rectifier_Lead_-]Rectifier Lead - Suspended Animation
SH_JP-SusL_L
Almost the same as above. I use less EQ effects, so I can make room for a reverb and a delay. This means the EQ's I do use are a little more extreme. The low-end is kind of out-of-control, which I tame with the Low Cut Cab DEP's and a Mid-Focus EQ. I also put one EQ in front the amp, which is used to change the distortion tone of the Rectifier. Petrucci I believe uses the Rectifier's vintage voicing for his leads, whereas the model is based on the modern voicing. So I'm boosting punch and warmth to try to get the distortion to be a bit more vintage sounding. I think it ends up sounding a bit smoother and more open.


[bookmark: vai][bookmark: _Steve_Vai]Steve Vai

[bookmark: legacy][bookmark: _Legacy_Lead_-]Legacy Lead - Story of Light
SH_Vai-SoL_L
Overview
Going for a Vai's Story of Light tone (both rhythm and lead). This tone has a particularly interesting sound to it - it's not as smooth or sweet as his usual tone. There's a bit of a nasty breakup in the attack to his picking, but the sustained tone is warm and smooth. I went for pure tone here, not any effects because I max out the DSP. I save modulation, harmonizer, and whammy effects for later patches. 
Amp/Distortion Tone
I use the Line 6 Drive Distortion effect to filter the signal to focus the Fireball's distortion on the mids, which gets a warm, smooth distortion. But to get the nastiness Vai has in the attack and on low-end notes and chords, I allow the Line 6 Drive to provide a touch of distortion before the amp. I find it's just enough to get heavy picking to break up on the attack, while playing with a soft touch doesn't cause breakup and you get a smooth tone. 
Amp DEPs
I keep everything relatively neutral, but I do add some Bias to get a slightly different, buzzier breakup like I feel the Legacy produces and some Bias X to get a little more "bloom" to sustained notes. 
Cab and Mic
Vai uses 4x12's with Vintage 30's. I find the best way to get this sound is to combine the Treadplate V30 4x12 with 57 on axis mic with the Hiway 4x12 with 4038 mic. The Treadplate supplies most of the distinct Vintage 30 tone, but is too thin on its own. The Hiway fills in the warmth without taking anything away. 
EQ
I really don't have any room for too many EQ effects, but I don't need them. The Fireball is naturally midsy, getting exactly where I want for Vai's tone. The only thing I need to do is back off the highs using a low-pass filter. 
Effects
All I have room for is a simple reverb. It's just enough to add the space necessary to Vai's tone. 


[bookmark: vaiMod][bookmark: _Ultra_Zone]Ultra Zone – Lead w/ Mod
SH_Vai-UZ_L
Very similar to the above tone, but with less Drive on the Distortion effect so that the tone is smoother - more of a traditional Vai tone. Also, I dropped the DSP-heavy reverb, so I could fit a Dimension for a modulation effect. I use a Delay effect for ambiance. 

[bookmark: vaiWhammy][bookmark: _Whammy_Pedal_Madness]Whammy Pedal Madness
SH_Vai-Whm_1208
Same as Ultra Zone tone but with a whammy pedal (Pitch Glide) in front, going from unison to +1 octave. Due to the DSP cost, I either have to sacrifice all my effects or use a single cab. So I use a single cab with the 57 off axis mic. Then I might as well use a second Pitch Glide as a sub-octave effect to toggle on/off – it has a lower mix to blend the tone, which sounds similar to Vai’s tone on Animal. I set the patch up with the whammy on, starting at unison. This can be toggled on/off with FS1. The second whammy pedal can be toggled on/off with FS2.

[bookmark: vaiHarmony][bookmark: _Harmonizer_Madness]Harmonizer Madness
maB_Vai-Hrm_0407
Shooting for the same tone as above but with Smart Harmony effects instead of Pitch Glides. I set them at -4th and -6th to get a first inversion chord for whatever note you play. It's not quite as crazy as Vai gets with his Eventide, but it's still pretty crazy and a lot of fun. By default only the -4th interval is turned on, which is more harmonic (inverted fifth) than the -6th (inverted 3rd), so it's not too crazy by default. The tone is very busy with both harmonies, and it's best reserved for times you just want to sound insane.



[bookmark: _For_the_Love]For the Love of God
SH_Vai-FG_0801


[bookmark: satch][bookmark: _Joe_Satriani]Joe Satriani

[bookmark: love][bookmark: _Is_There_Love]Is There Love in Space?
SH_Stch-Lv_L
Overview
Going for Satch's main lead tone. The actual reference I used was his Is There Love in Space album. I know he went back and forth from Marshall to Peavey and back to Marshall, but I found the tone is mostly the same, and this tone should work for most modern Satriani, from Crystal Planet onward. 
Amp/Distortion Tone
The two main components to Joe's distortion are a Boss DS-1 which is what actually provides most of his actual distortion and a Marshall amp to color the tone and add some Marshall flavor. I believe he uses the clean channel on the amp - he definitely did when he used the Peavey JSX. I simulate this rig with a Line 6 Drive into the JCM-800 model. 
The Line 6 Drive provides the distortion. I turn down Mids a touch, which pushes the midrange peak to a lower frequency, so the breakup is more crunch/fuzz than djent. The JCM-800 has its Drive set low enough to be almost clean, but high enough to impart the classic Marshall tone on the signal.
Amp DEPs
I keep Master low - no power amp distortion, just a little bit of color. I set Bias lower too - I find this gives a more nasal Marshall-esque sound. But I keep it high enough so that there's no tone suck. 
Cab and Mic
Hiway 4x12/57 off axis and a XXL V-30 4x12/57 on axis. The Hiway gives a traditional bright rock tone. The XXL fills in the low end and warmth. I use the on axis here this time to give it more of a midsy tone, than the deep bass I usually use it for. It helps provide that hollow, resonant tone Joe gets. 
EQ
I just give a nice mids boost, which is a huge part of the Satch tone. 
Effects
Dual delays to replicate how Joe adds ambiance to his tone. One short and one longer. It almost sounds like reverb, but the extra space changes the interaction with the tone, similar to using pre-delay on a reverb. 

[bookmark: always][bookmark: _Fuzz_Tone]Fuzz Tone
SH_Stch-Fz_L
Overview
Sometimes Satch uses a super-fuzzy distortion tone - I used the solo on Overdriver as reference. I find this tone pops up a lot on the Super Colossal album. It gives a nice smooth lead, so long as you don't do any double or triple stops. But any kind of chords and low-end notes really makes the fuzz stand out. 
Amp/Distortion
See the patch above for more on how Joe gets his tone. But here I used an Overdrive effect to get a fuzzier distortion, with a little EQ in front to really emphasize the fuzzy side of the distortion. 

[bookmark: surfing][bookmark: _Surfing_with_the]Surfing with the Alien
SH_Stch-Al_L
Overview
Going for Satch's Surfing with the Alien lead tone, with Always With Me, Always With You used as the main reference, as well as the song Surfing with the Alien for the Chorus tone. 
Amp/Distortion Tone
Again, a similar formula for the Satch tone, but here I use a Plexi Bright for the amp model instead of the JCM-800 to get a thinner, rougher, more nasal and vintage-sounding tone. 
Amp DEPs
I set Master lower - not much power amp distortion, just a little bit of color. I set Bias lower too - I find this gives a more nasal Marshall-esque sound. 
Effects
I could only use a single delay here, so I can fit the chorus effect he often used on his leads on this album. I use an external Wah pedal, so that's missing from the patch. 


[bookmark: superColossal][bookmark: _Super_Colossal]Super Colossal
SH_Stch_SC_0715
This is a single-cab version of the above 3 patches combined into one, with an additional Pitch Glide for a -1 octave effects, like he uses for Super Colossal. FS1 is your octave on/off, FS2 is the Tube Drive, and FS3 is the fuzz distortion.


[bookmark: _Additional_Shred_and]Additional Shred and Prog

[bookmark: _Chimp_Spanner_At]Chimp Spanner At the Dream's Edge Phasing Lead
SH_CS-ATDE

